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sight-reading, particularly at transition point. Tonal distance effects demonstrated far
modulations producing the most disruptions; no and close modulations the least, in
line with Hypothesis 2.

« CONCERN #1: Error rates also increased at transition in the no modulation
melodies, suggesting pianists expected a key change — explored in Experiment 2.

« CONCERN #2: Presence of mixed accidentals (sharps and flats) disrupted
performance fluency — also explored in Experiment 2.

 Tonal modulations influence sight-reading accuracy, with transitions to new keys
Increasing errors in performance.

 Tonal distance of modulations affects sight-reading accuracy, with greater tonal
distance leading to increased performance errors.

 Findings highlight role of perceptual and motor schemas in sight-reading.

Procedure, Data Preprocessing & Error Coding:
* Pianists sight-read each melody and recorded using Sonar.
* Errors identified via comparison with original scores; percent errors
aggregated across Key 1, Transition and Key 2 sections.
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