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Methods

A history of emotional communication in music: Prosody at work

3. Total Bootstrapped 
Commonality Effects: Arousal
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Russel’s Circumplex• Investigating the 
unique and joint roles 
of the structural 
elements of music on 
perceived emotion

• Using 20th century 
music stimuli to 
understand the 
changing role of 
specific cues in 
perceived musical 
emotion

• A comparison between clearly tonal and post-tonal styles reveals that prosodic 
cues like pitch height and attack rate are more predictive of evaluations of emotion 
in 20th Century music
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1. Circumplex of Mean Emotion Ratings 4. Analyses from Anderson & Schutz (2022)
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