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* Participants categorized most pieces as being “Sad/Relaxed” or “Passionate”, consistent with the finding that mode’s connection with

Special acknowledgement to Cameron Anderson for his important contributions to this exploratory study C -
other acoustic cues changed over time (Horn & Huron, 2015)
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* Majority of Debussy’s preludes fall in the negative valence space of the circumplex, with many of them being low in arousal
« Cluster analysis shows distinct groupings in acoustic structure, which is reflected in the emotion ratings and category labels
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